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[bookmark: _Toc210829562]DAY 2: THURSDAY 13 NOV // PIANOFABRIEK
[bookmark: _jomj5ich6gma][bookmark: _Toc210829563]Session 19. Subjected to the streets: on the biometric exploitation of bodies in public space
[bookmark: _v1rlz3eqlayu]Date: Thursday 13 November – 10:00 to 12:00
Place: Zabriskie Point (-1 floor)
Length: 2h
Type: panel
Language: ENG
Speakers: Paola Verhaert, Andreea Belu, Utsopi, Fien De Meyer

For decades, feminists have debated the topic of which bodies are free to roam public space, and which bodies are subjected to surveillance. Today, the rise of technology-facilitated surveillance calls for a critical debate about who is protected by the surveillance of public space and who is not. The advent of biometric surveillance highlights the urgency of this debate, as automatic facial recognition and behavioural analysis via cameras and invisible tracking through social media monitoring are being tested in public space. In this panel discussion, we will explore the collective impact of biometric surveillance in public spaces. The discussion will be focused on the impact of this type of surveillance on groups whose behaviour and identity are already heavily monitored, regardless of the use of technology (e.g. sex workers, protesters, refugees). 

Paola Verhaert is a Brussels-based writer and researcher. In her work, she explores themes related to digital justice and digital citizenship. She spent several years researching the impact of emerging technologies on civil society and marginalised communities, as well as advising and working with organisations across the world on the responsible use of technology and data. Her book on digital justice, titled ’Technologie is politiek: De strijd voor digitale rechtvaardigheid’, will be published with Letterwerk in November 2025.

Andreea Belu is EDRi's Head of Campaigns and Communication. In 2020, she co-designed and stirred EDRi' Reclaim Your Face campaign, asking for a ban on biometric mass surveillance. Over time, more than 50 NGOs joined us in our demand and actions including around the adoption of EU's AI Act.  Outside her EDRi role, Andreea researches political narratives and supports philantropic actors working at the intersection between digital rights, environmental justice and securitisation. 

UTSOPI is Belgium's sex worker union. Governed by sex workers themselves and run with trusted allies, the organisation played a pivotal role in the decriminalisation of sex work in Belgium, a landmark legal reform in 2022. It then led the talks with the government leading up to the labour law for sex workers in 2024, "a world's first" according to BBC, CNN and New York Times. While the organisation is now carefully following up on the transformation taking place in the sector after these changes, it is constantly keeping an eye out for societal trends that could harm sex workers. With stigma against sex workers far from being extinct, biometric surveillance does pose such a threat. 

Fien De Meyer is Law and Policy Officer at the Liga voor Mensenrechten, a Belgian NGO focusing on privacy, surveillance, discrimination, the right to protest, detention, and policing—including the intersections between these issues. She also serves as a teaching assistant for the course Law and Gender at Ghent University. Fien holds a PhD from the University of Antwerp, where her research centered on women’s reproductive rights, with a particular focus on abortion.
[bookmark: _Toc210829564]Session 20. Transidentities
Date: Thursday 13 November – 10:00 to 12:00
Place: Casablanca (2nd floor)
Length: 2h
Type: panel
Language: ENG
Speakers: Mauro Kerckhof, Laura Maria Lingenti, Antoine Henrotin, Kaatje Vandevelde

This panel brings together research and clinical perspectives on gender diversity, focusing on the lived and embodied experiences of trans and gender-diverse people at different stages of life. Though pervasive structural issues of discrimination, gender-based violence, dysphoria and social exclusion remain realities for many trans and gender-diverse people, this panel sheds light on how mutual care, queer joy and gender euphoria are essential counterpoints to expand our understandings of gender, care and resilience. Presentations explore the complexity of trans and gender-diverse lives, from the role of embodied norms and vocal expression shaped through socialisation, to participatory approaches that center queer joy, cultural practices, and collective healing. Interventions with youth, therapeutic practices, and creative collaborations reflect a shared commitment to move beyond gender essentialism and binary models, both biological and social. 

This session will gather together the following presentations:

Transilience: veerkracht bij trans jongeren verhogen
Mauro Kerckhof
Resilience—the capacity to recover from setbacks, challenges, and adversity—is essential to people's mental health. For transgender youth, however, resilience is often under considerable strain due to factors unique to their minority status, including non-acceptance of their gender identity, discrimination, gender-based violence, and social exclusion. The European project Transilience, a collaboration between the University Hospital of Ghent and VIVES University of Applied Sciences and funded by the European Union, aimed to strengthen various forms of resilience—mental, social, and physical—among transgender youth through group sessions.
 
Importantly, the project adopted a multi-level approach to resilience-building, addressing not only the individual but also the meso- (community) and macro- (societal) levels. One key component were the Digital Storytelling workshops, where trans youth created video narratives that challenged gender stereotypes and shared personal experiences, including instances of violence. These videos served to raise awareness and promote reflection among professionals. In the workshops Community building at school, trans youth made a gender manifest in collaboration with cisgender peers and teachers. Workshops on social resilience included collaborations with law enforcement and Sexual Assault Centres to provide information and lower the threshold for reporting violence. Physical resilience was addressed through basic self-defence workshops delivered in partnership with the organization Nimema. In the groups session on mental resilience participants shared experiences with minority stress and violence, and they learned about the gender minority stress model.
 
To assess the impact of the various interventions, focus groups were conducted with participating trans youth. Additionally, the project produced practical manuals and professional guidelines for each form of resilience. This presentation will share conclusions and recommendations for professionals interested in facilitating resilience-focused group work with transgender youth.

Mauro Kerckhof works as a clinical psychologist in the University Hospital of Ghent, doing mainly therapy and counselling for adults with (trans)genderrelated questions. Currently his research interests are focused on increasing resilience in trans youth and sexual experiences of trans people.

A Pilot Study of Wellbeing and Resilience-Affirming Initiatives for Gender-diverse Persons in Brussels Capital Region
Laura Maria Lingenti
The four-year project “POWER: A Pilot Study of Well-being and Resilience-Affirming Initiatives for Gender Diverse Persons in the Brussels Capital Region, funded by Innoviris, adopts a critical lens to explore the well-being of gender diverse persons in Brussels. Initially conceived as a clinical intervention aimed at promoting positive mental health outcomes, the PhD project has since undergone a significant paradigm shift. Moving away from top down approaches, it now interrogates how dominant mental health paradigms individualise distress, thereby erasing queer joy and resilience and obscuring structural conditions shaping marginalised lives. 
The study unfolds in four interconnected phases. First, a large-scale survey explores how gender diverse persons understand and navigate mental health. Second, an interview-based study examines lived experiences within the Brussels healthcare system, highlighting how institutional power and cis-normative clinical systems mediate access to care. The final stages of the project engages participatory methods with community members, aiming to generate collective forms of queer joy and resilience, mutual care and cultural practices. These collaborative creative dialogues seek to subvert hegemonic understandings of mental health, offering space for alternative epistemologies.
Overall, this PhD project is evolving from delivering a clinical intervention into integrating principles of critical psychology, with the aim to reimaging mental health research in an accountable way, co-produced, challenging extractive research models, and attuned to the political and lived realities of gender diverse persons.

Laura Maria Lingenti (they/them) is a PhD candidate in Clinical Psychology at Vrije Universiteit Brussel (VUB). They hold a Bachelor’s degree in Psychology and a Research Master in Cognitive and Clinical Neuroscience, with a specialisation in Psychopathology. After initially working in Forensic Psychology, Laura found their passion at the intersection of critical and clinical psychology, focusing on how assumptions about mental health may affect marginalised communities.
Their PhD project on gender-diverse mental health is structured as a transition from quantitative to qualitative approaches, moving toward participant-centred methodologies – a progression that reflects a commitment to critically examine hegemonic power structures and extractive dynamics in research, specifically with marginalised populations. 

Échanges épistémiques et praxiques entre la clinique des voix trans et les études de genre.
Antoine Henrotin
La clinique des voix trans nous offre un point d’observation sur les façons dont le genre s’opérationnalise dans les interactions et teinte les corps.
La voix est majoritairement étudiée comme un substrat biologique déterminé par la forme et la taille du larynx et du tractus vocal, une émanation naturelle et immuable du corps (Azul & Hancock, 2020). Or, selon la théorie des apprentissages moteurs (Iwarsson, 2015), la voix est le résultat acoustique produit par une multitude de gestes acquis durant la socialisation. Nous lions cette approche de la voix à une [en]corporation (intégration dans le corps) de normes amenant à une « technique du corps » (Mauss, 2021).
Cependant, la formation biopolitique de ces normes et leurs effets de normalisation disciplinaire sur la voix (Foucault, 2014), de même que l’analyse des ruptures de cette matrice normative (Niedergang, 2023) ne sont pas examinées dans la discipline logopédique. En conséquence, nous examinons les implications d’une conception de la voix en tant que technique malléable, développée par l’apprentissage, et permettant la rencontre avec autrui. L’agentivité vocale – la capacité démontrée à contrôler sa voix – nous permet de désessentialiser la voix et de réfléchir comment elle opérationnalise, ou subvertit potentiellement, la performance de genre dans les interactions (Butler, 2019).
À travers le mélange des éthiques en logopédies, des théories-politiques queers et des éthiques du care, nous explorons les interactions thérapeutiques comme une critique des normes encorporées qui permet l’empouvoirement via la capacité à agir volontairement sur sa voix et sa présentation genrée. Nous fondons notre travail théorique dans une analyse ethnographique de notre position de soignant·e, ainsi que dans les données empiriques recueillies dans des entretiens, une self-study et des mesures acoustiques des voix trans.

Antoine Henrotin est boursier de doctorat à l’Université de Liège, au sein du département de logopédie, rattaché à l’Unité de Logopédie de la Voix et à la Research Unit for a life-Course perspective on Health and Education (RUCHE). Ses recherches portent sur la vocologie, plus précisément sur l'approche des soins vocaux transaffirmatifs à partir des études queer et trans et des démarches participatives.

Gendereuforie
Kaatje Vandevelde
In het veld en de literatuur wordt er nog te veel eenzijdig gefocust op genderdysforie. Kaatje leerde van de community zelf het belang van gendereuforie en zet dit ook in als belangrijke focus binnen therapie trajecten en wil graag meer van deze kennis met jullie delen. In 2024 maakte ze samen met fotografe Hannah Vanderwaeren een expo over ‘gendereuforie’, waarin ze 10 dappere zielen delen van hun lichamen die gendereuforie geven, lieten vastleggen op beeld. Vandaag worden er graag ook enkele van deze beelden met jullie gedeeld. De diepte-interviews van de geportretteerden van de expo zullen een rode draad weven doorheen deze lezing. Laat je even meevoeren in een hoopvolle lezing over gendereuforie, waarin getuigenissen afgewisseld worden met beelden, met klinische know-how én wetenschappelijke artikels.

Kaatje Vandevelde is klinisch psycholoog, cliëntgericht en emotion-focused psychotherapeut en aspirant-supervisor. Daarnaast is ze erkend EMDR practitioner bij EMDR Belgium en EMDR Europe. 
Ze werkt in haar eigen praktijk Agapei enkel nog met neurodivergente (voornamelijk queer) volwassenen. Een groot deel hiervan zijn gendervariante personen. Zowel in individuele therapie als groepstherapie, begeleidt ze hen in de zoektocht naar zichzelf. Ze maakte met een collega een expo rond gendereuforie die geopend werd in oktober 2024 en intussen door België reist en deelt ook graag wat van deze schoonheid met jullie.
[bookmark: _vdxglbh6cni8][bookmark: _Toc210829565]Session 21. From taboos to truth: bodies of resistance
Date: Thursday 13 November – 10:00 to 12:00
Place: Calcutta (2nd floor)
Length: 2h
Type: Panel
Language: ENG
Facilitator: WeDecolonizeVUB

Bodies of Resistance stems from the need to make space for the experiences of queer, trans, and non-binary people, particularly those from BIPOC backgrounds, living in Belgium. For many of them, the body is not a neutral place, but a terrain where inequality, control, and resistance converge. Their bodies are often read, regulated, or excluded on the basis of race, gender identity, migration background, or class.
Within mainstream discussions around reproductive rights and bodily autonomy in Belgium, these lived realities are frequently overlooked. Yet it is precisely these marginalized bodies that struggle daily for care, safety, dignity, and the right to exist. Reproductive justice lies at the heart of Bodies of Resistance, expanding beyond the right to contraception or abortion. It includes the right to bodily autonomy, access to inclusive and affirming care, freedom from violence, and the ability to define family on one’s own terms.
Queer, trans, and non-binary people from the diaspora often face multiple and intersecting barriers: medical discrimination, racialization in care systems, and exclusion from dominant family and health narratives. This event aims to expose these structural injustices and open space for collective reflection and healing.
Through a panel discussion, the student projects of UCOS - WeDecolonizeVUB and ROOTS - bring together activists and experts to reflect on how your body can be a battlefield when you fall outside the norm. The activity not only creates space for conversation, but also for presence. By consciously choosing a safe, caring, and respectful setting, we want to build an environment in which participants feel heard, seen, and empowered. A space where the body does not have to be constantly defended, but is allowed to exist and heal.
We also recognize that healing and resistance do not happen through words alone. Art can be a powerful way to reclaim one’s narrative, and for that reason, we want to include an artistic contribution to the panel. This will take the form of spoken word poetry, with the optional addition of a dance performance or video (15 min). We would invite an artist whose work resonates with the panel's themes to perform pieces that speak to the experience of embodied resistance.
In this way, Bodies of Resistance contributes to the reevaluation of marginalized bodies and to the development of an intersectional network that focuses on care, knowledge, and solidarity.

UCOS is a Flemish NGO affiliated with the Vrije Universiteit Brussel (VUB), committed to global citizenship, social justice, and decolonial education. Through world citizenship education, student engagement, and international partnerships, UCOS prepares young
people to critically engage with global inequalities. Its work focuses on topics such as decolonization, anti-racism, gender justice, and international mobility — always through an intersectional and participatory lens.

WDVUB is a student-driven project initiated by UCOS. Established in 2020, it serves as a platform for racialized students to engage in decolonization and anti-racism efforts within higher education. WDVUB operates through a decolonial library, the organization of educative events, the creation of newsletter, an intersectional network and political lobbying all managed by a diverse board of students. The project aims to deconstruct Eurocentric knowledge systems, create safer spaces on campus, and foster a community united by principles of social justice and solidarity.

ROOTS is a youth-led initiative by UCOS centered on reproductive justice. While engaging with issues of gender equality and sexual and reproductive health and rights (SRHR), ROOTS goes beyond mainstream rights-based approaches by emphasizing the lived experiences and perspectives of BIPOC and queer communities. Through workshops, events, and collaborative learning, the initiative seeks to expose and challenge structural inequalities, grounding its work in an intersectional and decolonial framework.
[bookmark: _t75008gjdvfv][bookmark: _Toc210829566]Session 22. Archives from the Margins and Art: How to Resist in a Fascist and Pinkwashing Context?
Date: Thursday 13 November – 13 to 14:30
Place: Zabriskie point (-1 floor)
Length: 1h30
Type: panel
Language: ENG
Speakers: Florence Cherrier, Constant Léon, Emma Ydiers, LoupKass, Mélina Ghorafi, Aphélandra Siassia 

Information activism, a form of collective labor carried out by marginalised communities and individuals, has been fueled in recent years by the need to collect and make accessible different information about their lives and how they were represented. This work results in an abundance of archives where information is collected and stored to ensure that it remains accessible and sustainable. This panel invites researchers, artists and social workers to discuss their archiving practices, from amplifying the voices of Black, Migrant and Refugee lesbians in Belgium & the Netherlands to fighting pinkwashing in queer archives from Belgium to France. The panel explores the tensions between past and present, and how archives form essential barriers against the rise of fascism. 

This panel will bring together the following research projects:



Amplifying echoes of BMR lesbians from NL in the context of Belgium 
Emma Ydiers
This research project approaches exclusions in current academic historiographies of post-1970 feminisms in Belgium as a mirror for power dynamics in that past itself. The remembrance of this past as straight and white is troubled through the concept of information activism - a form of collective labor mostly carried out by those marginalized because of their gender, sexuality and/or, race, fueled by a frustrated desire for different information about history and life than the one they saw represented. Similarly to these information activists, this research aims to look both backward and forward in time: what happens when we bring other narratives of this past to the foreground by re-engaging differently with and with different archives in the present, and influence how this historical culture is approached for the time to come?

Within the contours of a PhD research (Gent University), Emma Ydiers wonders how information activism relates to the historiography of post-1970s feminism in Belgium. Outside the contours of a PhD, their work is more difficult to outline, but they like to read their work as attempts in finding the edges of what they imagine is expected and circling around those edges. You might read their work very differently but I am supposed to set the tone about myself here.

Archives queer et art : comment lutter dans un contexte fasciste en Belgique et en France ?
Florence Cherrier,  travailleuse sociale et travailleuse de l’art à Tours, en France, modérateurice et Constant Léon, artiste basé.e à Bruxelles, invite plusieurs artistes à partager leur travail lié au genre, ainsi que les enjeux à trouver des espaces et des financements dans le contexte actuel, en présentant des lignes de fuite, comme la dramaturgie du projet, la médiation, le soutien communautaire pour naviguer le fascisme. Chaque participant.e présentera son travail et ses stratégies dans le contexte actuel de fascisme et de pinkwashing, avec des questions croisées pour permettre des échanges autour du contexte en Belgique et en France, entre l’art, l’administratif et les institutions. Un temps de question réponse se déroulera. 

Aphélandra Siassia
Journaliste, curatrice et chercheuse en histoire de la photographie travaillant sur les enjeux de représentations des corps des femmes noires, Aphélandra Siassia s'engage sur les terrains féministes intersectionnels, social et artistique. Dans son travail de rédactrice, elle cherche à faire résonner les voix de celles et ceux que l'on n'entend pas, mettant ainsi son engagement en première ligne. Polyvalente, elle a fait ses armes dans plusieurs rédactions parisiennes telles que Tracks Arte, TAFMAG, Les Inrocks ou encore Marie Claire Digital. Aujourd'hui, elle n'hésite pas à jongler entre différents types de projets éditoriaux, allant de l'écriture, à l'audiovisuel en passant par la création sonore. Elle a travaillé en tant que chargée de projet pour l'association Jouïr, archive sonore axée sur les questions d'intimité et de genre basée à Marseille. Et depuis 2020, elle porte le projet Intersexion Podcast avec Ariane Leblanc et Adrien Mazzolini. En parallèle, elle enseigne la méthodologie de la recherche et délivre un cours d’écriture dans une école de design basée à Aix-en-Provence. Je travaille actuellement sur les stratégies de représentations et d’auto-représentations des corps des femmes noires en photographie en mettant en lumière les travaux de trois photographes, Zanele Muholi (Afrique du Sud), Carrie Mae Weems et Lorna Simpson (Etats-Unis). Sur ce projet, je travaille en co-direction avec la Professeure et la Maîtresse de conférence Alexandra Poulain (PRISMES / MAGIIE) et Clara Bouveresse (Université d’Evry Paris Saclay). 

LoupKass est un artiste plasticien photographe et Trans*. En 2022, il co-crée (avec Nour Outojane) un espace d'archivage par et pour les communautés trans* de Belgique au Mothers & Daughters bar qui donnera naissance au collectif His Her Their Stories. Depuis 2023, il co-mène une recherche artistique (FRART) soutenue par le FNRS, sur la manière dont les personnes trans* en Belgique peuvent se réapproprier les archives historiques à travers leurs archives personnelles et la fiction.
LoupKass is a visual artist, photographer, and a trans person. In 2022, he co-created (with Nour Outojane) an archival space by and for trans communities in Belgium, hosted at the Mothers & Daughters bar, which led to the formation of the collective His Her Their Stories. Since 2023, he has been co-leading an artistic research project (FRART), supported by the FNRS, exploring how trans* people in Belgium can reclaim historical archives through their personal archives and fiction. 

Emma Ydiers s'intéresse aux liens entre histoires de l'activisme lesbien autour de l'information en Belgique, les tensions actuelles entre le passé et le présent, ainsi qu'au potentiel des projets historiques communautaires.

Mélina Ghorafi est une artiste, chanteuse et écrivaine française. Son travail explore des questionnements autour des esthétiques de la violence, de ses langages, et plus particulièrement de sa relation aux femmes et à l’adultisme. À travers des textes, des chansons et des performances, elle s'invente un langage puisant ses sources dans les esthétiques traditionnelles de la misogynie : elle en fit son projet principal, MUSOGYNIE, un musée de la misogynie, de ses imaginaires et muses. 
[bookmark: _b8ofnpxk7dk9][bookmark: _Toc210829567]Session 23. Intersectional representation in media and politics
Date: Thursday 13 November – 15:00 to 16:00
Place: Zabriskie Point (-1 floor)
Length: 1h
Type: panel
Language: ENG
Moderation: Brenda Bikoko

Beyond neutrality claims: women politicians’ lived experiences with navigating gendered and racialized barriers in the Belgian mediated political environment
Joke D’Heer
News reporting on women politicians has long been characterized by gendered patterns that reinforce the construction of a male political norm. These patterns have been extensively documented in research, pointing to a gender imbalance and stereotypical portrayal of women politicians’ roles, behaviors and appearances. Today, the scholarly fields that study this topic have increasingly asked why gendering remains so persistent in Western traditional journalism and what might explain the observation of some mixed findings. My research engages with these questions for the Belgian case, but argues that crucial understandings remain obscured when overlooking the multi-layered and institutional power imbalances that underlie this news output. I explore the workings of social norms in news reporting on women politicians by questioning neutrality claims in journalism and political institutions – exploring their embeddedness in hegemonies of masculinity, whiteness, classism and heterosexism. Through conversations with 21 Belgian women politicians, it becomes clear how these norms permeate every stage of news reporting. Moreover, my research highlights the ways Belgian political institutions reinforce a detached perspective among their actors – raising some bigger questions over the democratic implications of insider/outsider dynamics.

Joke D’Heer (they/them) is a doctor in Media Studies (UGent), with research that explores the topics of gender, journalism and politics. They co-founded the Swiss Knife Collective in Ghent and give queer readings of popular films (such as Twilight, Chicken Run and Alien).

Misogynoir
Rita Afonso
In de Belgische politieke arena worden vrouwelijke politici geconfronteerd met gendergerelateerde obstakels die hun toegang en representatie kunnen bemoeilijken. Voor Sub-Saharaanse vrouwen geldt een andere realiteit en dimensie : misogynoir. Deze bijdrage belicht hoe Sub-Saharaanse vrouwelijke politici meer dan  alleen de klassieke genderstereotypen moeten navigeren. Aan de hand van eigen onderzoek en mijn lopende documentaireproject toon ik hoe misogynoir zich manifesteert op verschillende niveaus in de maatschappij. 

[bookmark: _qsp49n5nm25i][bookmark: _Toc210829568]Rita Afonso onderzoekt misogynoir in België. Misogynoir is een vorm van seksisme op het kruispunt van gender en anti-zwart racisme gericht op Sub-Saharaanse vrouwen. Vanuit academisch en sociaal engagement richt haar werk zich op hoe Sub-Saharaanse vrouwen in België zich bewegen in politieke en publieke ruimtes die vaak gekenmerkt worden door gendergebonden en raciale barrières. Ze combineert onderzoek, praktijk en creatief werk, onder meer via haar lopende documentaireproject Misogynoir, om mechanismen van uitsluiting zichtbaar te maken én om ruimte te creëren voor nieuwe narratieven in het gendergelijkheidsdebat in Vlaanderen.
Session 24. Beyond white childhood: a workshop for imagining otherwise 
Date: Thursday 13 November – 13:00 to 14:30
Place: Casablanca (2nd floor)
Length: 1h30
Type: Workshop
Language: ENG
Facilitator: Duha Ceylan

This workshop invites participants into an abolitionist exercise of memory, refusal, and imagination. Building on the concept of "white childhoods", the dominant model of childhood in Europe structured by whiteness, coloniality, and racial capitalism, the session explores how certain children are made legible and lovable while others are rendered unintelligible, deficient, or threatening. Rather than approaching this critique academically, the workshop creates space to reflect on how participants have lived, inherited, or internalized these norms and how we might collectively dismantle them. The session opens with a brief framing of the white childhoods framework, grounded in ethnographic fieldwork with Syrian mothers and observations of ECEC systems across Belgium, Germany, and the Netherlands. Participants will then engage in memory work around their childhoods: Who belonged? Who was excluded? What languages, bodies, and forms of care were made visible or erased? This is followed by speculative exercises that draw on abolitionist pedagogies: imagining care spaces where belonging is not conditional, multilingualism is joyful, and surveillance gives way to relationality.
Participants will write, draw, or speak through speculative vignettes and share their visions in small groups. The workshop centres on the political urgency of imagination, not as an escape but as a method and strategy. This offering builds on the presenter's earlier academic work but refuses to reproduce extractive knowledge. Instead, it enacts abolition as pedagogy: collective, unfinished, rooted in grief and joy. It contributes to decolonial feminist approaches to education, affect, and justice. The workshop will hold complexity without collapsing it, inviting participants to sit with contradiction while building toward alternative worlds. It is meant for educators, researchers, activists, artists, and all those curious about the colonial underpinnings of care systems. No prior knowledge is required, only a willingness to reflect, unlearn, and imagine otherwise, together.

Duha Ceylan (they/she) is a feminist and abolitionist researcher completing a PhD on care, migration, and racialized childhood in Europe. Their work bridges academic theory and lived experience, exploring rupture, refusal, and accountability in politicized relational spaces through decolonial, queer, and poetic frameworks of transformative justice.
[bookmark: _ko03oipw8a2q][bookmark: _Toc210829569]Session 25. Gendered spatial practices in Brussels
Date: Thursday 13 November – 13:00 to 16:00
Place: Charleroi (2nd floor)
Length: 3h
Type: Workshop
Language: ENG
Facilitator: Ella Oelbrandt
Tijdens de photovoice workshop zullen de deelnemers via fotografie reflecteren op hoe ze de publieke ruimte ervaren en hoe gender hierop een invloed uitoefent. Het speelt dus in op zowel het idee van embodiment als space, met als centrale concept “gendered spatial practices”. Hierbij heeft de infrastructuur en invulling van de publieke ruimte een invloed op het gevoel van verbondenheid met de omgeving. Ook de verhouding tot anderen die dezelfde ruimte gebruiken komt hierbij aan bod. In het eerste deel van de workshop zal een kort overzicht gegeven worden van wat photovoice is en hoe de workshop zal verlopen, waarbij ook ethische aspecten onderling besproken worden. Daarna zullen deelnemers een korte, individuele wandeling maken (ongeveer 1u), met begeleidende vragen rond gender en publieke ruimte. De bedoeling is om tijdens deze wandeling foto’s te nemen van hun ervaringen, symbolisch of letterlijk. Daarna zal iedereen terug verzamelen in Pianofabriek om de gestelde vragen en ervaringen te bespreken. Het doel van de workshop is om te reflecteren op de onderliggende ongelijkheden die (letterlijk) zitten ingebakken in de stedelijke omgeving en hoe verschillende mensen dit anders ervaren. 
Ella Oelbrandt (°2000, she/her) is een onderzoeker aan BRISPO-VUB en fotograaf. In haar dagelijkse praktijk als socioloog onderzoekt ze maatschappelijke ongelijkheden op de arbeidsmarkt, met een focus op gender. Hierbij gaat ze actief op zoek naar manieren om een stem te geven aan anders onzichtbare of gemarginaliseerde groepen. Als fotograaf kijkt ze kritisch naar haar omgeving en diens infrastructuur, waarbij ze vooral inspiratie haalt uit het dagelijkse, Brusselse leven. 
[bookmark: _xynstp242403][bookmark: _Toc210829570]Session 26. Our Garden - Creating a sense of belonging
Date: Thursday 13 November – 13:30 to 14:00
Place: Arenberg Cinema (ground floor)
Length: 30min
Type: Screening
Language: NL/AR
Speakers: Lieve Willekens & Nadia Babazia

De film ‘Onze Tuin’ gaat over een project waarin vrouwen (met migratieachtergrond) de hoofdrol spelen. Elke donderdag komen ze samen in de leestuin van bibliotheek Permeke te Antwerpen. Door samen te werken met groen en grond, zaden en bloemen, kruiden en groenten maken ze kennis met elkaar en met elkaars verhalen. Deze verhalen zijn als een grondstof voor de tuin. De geuren en kleuren van planten herinneren aan een thuis, ver weg of dichtbij en wekken een gevoel van heimwee op. Heimwee naar vroeger of naar een plek, heimwee naar een dierbare, een gerecht, een tuin of een kruid. Ook muziek creëert hetzelfde effect. Liedjes en melodieën brengen de vrouwen terug naar een ruimte om te herinneren en schept een gevoel van thuis, een sense of belonging.                                                                                                                                                       
In de korte talk vertellen we graag waarom dit project gestart is en vertellen we over de 3 lagen in dit project: de helende tuin, de verhalende tuin en de kruidentuin.                                               
Onze Tuin is een plek die de vrouwen zelf vormgeven. Vandaag nog met bakken en potten, maar wie weet wat morgen brengt? Zo onderzoeken ze ook de manier waarop publieke ruimtes, zoals de leestuin van Permeke, ontworpen zijn en dromen van een complete, vrouwvriendelijke, make-over van onze tuin, van de straten en pleintjes in de buurt, maar eigenlijk van de hele stad. Onze Tuin is een samenwerking tussen SAAMO Antwerpen, Red Star Line Museum en Bibliotheek Permeke.

Lieve Willekens is cultureel en visueel antropologe. Naast een langlopend onderzoek naar familiefotografie en herinneringen maakt ze films, die steeds het resultaat zijn van etnografisch onderzoek. Van dichtbij en voor langere tijd participeert ze met haar camera aan het leven van mensen en zo verzamelt ze verhalen. Als visueel antropologe legt ze verbindingen tussen mensen, herinneringen, objecten en plaatsen.

Migratie en verhalen zijn een rode draad in het leven van Nadia Babazia. Als sociologe en antropologe werkt ze al 15 jaar voor het Red Star Line Museum rond participatie en outreach. Via allerlei projecten, tentoonstellingen en samenwerkingen  onderzoekt ze samen met mensen  hoe verhalen kunnen sterken en helen en hoe musea safer en braver spaces kunnen worden in de levenstrajecten van mensen met migratieroots. Ze werkte ook bijna 10 jaar bij Ella vzw rond kruispuntdenken en empowerment & participatie en van vrouwen met migratieroots  Het migratieverhaal en de gevoelens van heimwee van haar familie verwerkte Nadia in het kinderboek ‘De koffers van oma’ samen met illustratice Laura Muls, uitgegeven door Studio Sesam.

[bookmark: _viu4bgj784dj][bookmark: _Toc210829571]Session 27. From “Dare to Care” to collective practices: dialogues and practices of ecofeminist care
Date: Thursday 13 November – 14:00 to 16:00
Place: Calcutta (2nd floor)
Length: 2h
Type: Workshop
Language: ENG
Facilitators: Philsan Omar Osman & Marie-Monique Franssen

In this two-part session, we revisit Dare to Care: Ecofeminism as a Source of Inspiration (2022) through both a reflective and forward-looking lens. 

Part one takes the form of a retrospective conversation between us, the co-authors, tracing how our thinking, politics, and practices around care have evolved since the publication of our book. We discuss the tensions and transformations we have encountered while continuing to work from a framework that is ecofeminist, intersectional, and decolonial in nature.

Part two invites participants into an interactive space that combines elements of a book club and an evolving exhibition. Drawing from a curated selection of texts, images, and prompts related to care, including themes such as abolitionist feminism, ecological grief and queer kinship, participants are encouraged to reflect, respond, and engage. The format is intentionally flexible. Some may wish to take part in a group discussion of a chosen text, while others may prefer to simply observe the materials and hold space.

This session activates care as an ecological, creative, and collective practice that holds space for both reflection and imagination. The retrospective segment offers a situated reflection on feminist movement-building, institutional critique, and the development of care as political praxis. The interactive component centers care as a method for creating alternative spaces and forms of knowledge production. By treating care as both an analytical and embodied practice, the session aims to support ongoing conversations around affect, resistance, and community in times of social and ecological crisis.

Philsan Omar Osman (she/her) is a writer, activist, and community builder whose work is situated at the crossroads of anti-racist ecofeminism and Black geographies. She currently holds a PhD position at the Open University in The Netherlands. Her doctoral research focuses on how marginalized communities in the Low Countries shape sustainable transitions. In 2022 she co-authored Dare to Care: Ecofeminism as a source of inspiration. 

Marie-Monique Franssen (she/her) is an environmental anthropologist, writer and journalist working on topics such as ecofeminism, environmental justice and socio-ecological communities. Her work has been published in Oikos Tijdschrift, the Green European Journal, Knack and MO* magazine. In 2022 she co-authored Dare to Care: Ecofeminism as a source of inspiration. 

[bookmark: _ngvk8zikwtal][bookmark: _Toc210829572]

Session 28. Chosen family & Queer ageing: imagining ourselves older
Date: Thursday 13 November – 13:30 to 16:00
Place: Arenberg Cinema (ground floor)
Length: 2h30
Type: Screening & Discussion
Language: FR/ENG 
Speakers: Bissi (moderator) Elisa VDK, Lylybeth Merle, Erynn, Agathe Nguyen Huynh

Cette session explore la question du vieillissement au sein des communautés queers, en centrant les expériences, les désirs et les défis qui échappent souvent aux cadres cisgenres et hétéronormatifs. La projection de Famille Choisie suit quatre artistes drag non binaires qui naviguent entre famille, identité et reconnaissance artistique à Bruxelles. Leurs performances — façonnées à la fois par la joie et la lutte — révèlent comment les familles choisies et l’expression créative constituent des sources essentielles de soutien et d’affirmation, en particulier lorsque les structures familiales traditionnelles échouent à offrir compréhension ou soin.
En complément du film, une table ronde fondée sur la recherche s’intéresse aux personnes bi/pan plus jeunes et à leurs visions de la vieillesse. En l’absence de récits inclusifs autour du « bien vieillir », les participant·es ont été invité·es à imaginer leur propre avenir à travers le dessin et le récit, ouvrant ainsi un espace pour de nouvelles représentations ancrées dans la communauté queer et les liens choisis.
Ensemble, ces sessions abordent la manière dont les personnes queers affrontent le vieillissement tout en faisant face à la stigmatisation, à l’isolement, aux inégalités de santé et à la précarité socio-économique — mais aussi la façon dont elles construisent des réseaux de soin mutuel, de résilience et d’espoir. En plaçant l’expérience vécue et l’imagination au premier plan, les discussions remettent en question les trajectoires de vie normatives et invitent à réfléchir à ce que peut être le vieillissement queer.
Famille Choisie Screening
Massie, Addi, Lylybeth et Joy sont quatre artistes non-binaires à un tournant de leur carrière sur une scène drag en pleine ébullition à Bruxelles. Alors que cette famille choisie est soudée et solidaire, leur famille de sang a souvent des difficultés à comprendre leur identité et leur métier. Beaucoup de vérités et d’émotions restent sous silence.
 Leurs shows, parfois très drôles, parfois très sombres, souvent les deux, s’inspirent directement de leurs combats quotidiens. La scène leur permet d’exprimer leurs identités de genres. C’est aussi leur gagne-pain et le lieu où iels puisent l’énergie pour forcer le passage dans notre société.
 Au fil des spectacles de plus en plus notables, se dessine une quête de reconnaissance identitaire et artistique. Ces artistes aspirent à quelque chose d’essentiel : le besoin d’embrasser qui l’on est et surtout d’être accepté pour ce que l’on est.
 Vidéaste féministe et queer, passionnée de l’image et des rencontres, Elisa Vdk réalise, cadre et monte depuis plus de 10 ans, tant dans le milieu associatif belge et international que pour des évènements culturels, féministes ou queer (clips vidéo, captations, concerts, festivals, etc.). En 2020 elle a sorti son tout premier documentaire intitulé "Les nouvelles guérillères", qui parle de la 4e vague féministe à Bruxelles.
 En 2022, elle réalise "Le cri des coquelicots", un recueil de témoignages qui donne la parole aux citoyennes bruxelloises au quotidien précaire, pour sortir des clichés et du misérabilisme et mettre en lumière leur force, leur résilience et leur solidarité.  Elisa Vdk a sorti en mai 2025 son tout dernier film, "Famille Choisie" (Rayuela Productions), un documentaire drôle et émouvant sur quatre artistes non-binaires qui sont à un tournant de leur carrière sur une scène drag en pleine ébullition à Bruxelles. Engagée, ses réalisations sont franches, colorées et dynamiques.
Lylybeth Merle is a director, performer, and poet working between Belgium, France, and Germany. A dreamlike storyteller, they explore joy, sissyness, and resilience through the lens of their trans non-binary experience. Their work blends humour and love to share personal misadventures and discoveries. Deeply inspired by ecofeminism and the teachings of Starhawk, Lylybeth draws on a reconnection with nature to create, weaving ritual, imagination, and the natural world into their poetry and performances.
Erynn (al) est la coordinateur·rice général·e de Prisme, la fédération wallonne des organisations LGBTQIA+. Scientifique de formation et militant·e non binaire, al a cofondé le collectif Let’s Talk About Non-Binary en 2021.
Erynn s’engage profondément pour les droits queer, la justice sociale et la démocratie, dans le cadre d’une lutte plus large contre l’oppression systémique, l’autoritarisme et l’extrême droite. Al travaille à renforcer les alliances entre mouvements, convaincu·e que la véritable libération ne peut être atteinte que par une action collective et intersectionnelle.
« Bien vieillir » : Quelle signification pour les personnes bies/pan ?
Agathe Nguyen Huynh
Comme le reste de la population mondiale, les personnes LGBTQIA+ vivent de plus en plus longtemps. Néanmoins, lorsqu'il s'agit de réfléchir à la manière de prendre soin de notre population vieillissante, elles sont souvent oubliées. Le corpus limité de recherches sur cette thématique se concentre principalement sur les difficultés spécifiques des personnes gays et lesbien·nes de plus de 50/65 ans : stigmatisation, discrimination, isolement, inégalités socio-économiques et de santé, difficultés d’accès aux soins, etc. Mais que se passe-t-il lorsqu’on donne la parole à d’autres générations de personnes queer et à d’autres lettres de l’acronyme LGBTQIA+ ? Que se passe-t-il lorsqu’on laisse la place à l’imagination et aux idéaux de s’exprimer ? Cette étude vise à explorer l’imaginaire autour du vieillissement de jeunes adultes (entre 20 et 30 ans) qui se définissent comme bi/pan sexuel·es/romantiques, identités particulièrement peu étudiées de l’acronyme LGBTQIA+. Elle se base sur l’hypothèse (1) que les personnes queer ont, par définition, fait un pas de côté par rapport à la norme cisgenre/hétérosexuelle, ce qui affecte leurs perspectives sur la vieillesse et (2) qu’imaginer des vieillesses non-normatives peut être un exercice joyeux. Pour ce faire, deux focus groupes ont été menés avec douze participant·es au total. Ces focus groupes avaient pour particularité de se baser sur un exercice créatif visant à laisser libre cours à l’imaginaire des participant·es concernant leur vieillesse. Les échanges entre participant·es ont été enregistrés, retranscrits et analysés en utilisant l’analyse thématique. Cette dernière a révélé des représentations centrées autour de la vie en communauté, des amitiés et de la nature. Les participant·es ont imaginé des schémas relationnels et familiaux qui sortaient des normes hétérosexuelles, monogames et de la famille traditionnelle mais qui n’en étaient pas moins joyeux, confirmant nos hypothèses. Cependant, iels craignaient que la concrétisation de ces utopies queer soit mise à mal par la biphobie et le contexte socio-politico-climatique. Les implications de ces résultats sont adressées à la lumière de la littérature académique existante. Cependant, pour assurer l’inclusion des personnes bies/pan dans les politiques publiques autour du vieillissement, il est absolument nécessaire de développer la recherche intersectionnelle sur cette population trop souvent invisibilisée. 
 Agathe Nguyen Huynh (elle) est étudiante en dernière année de Master en Psychologie Clinique à l’ULB. Elle a réalisé son mémoire, sous la supervision de Pierre Gérain, sur ce que signifie “bien vieillir” pour les personnes bies/pan. Ce travail s’inscrit dans son engagement pour un meilleur accueil des personnes queer dans les systèmes sociaux et de santé. Agathe a en effet eu l’opportunité de se former sur les thématiques de santé LGBTQIA+ à l’Université de Boston (USA), au Centre régional d’Information et de Prévention du Sida (CRIPS Ile-de-France), et en rédigeant un mémoire sur le rôle de l’OMS dans la promotion de la santé LGBTQIA+ (Master en Santé Globale à l’Université de Genève). Agathe a pour objectif d’offrir un accueil thérapeutique « safer » aux personnes queer en tant que psychologique clinicienne et de continuer à militer pour une société plus inclusive. Agathe travaille à présent chez O’YES pour le projet Go to Gyneco!, un projet de santé communautaire par et pour les personnes lesbiennes, bi, pan & co.
About the moderator: 

Bissi aka butchibou est yogi, dansereuse, poète, transmetteurice en mouvement & sex(y) activiste. Iel contribute à faire vivre des espaces par et pour les communautés marginalisées, particulièrement les artises trans, non-binaires et racisées. Certaines des initiatives et projets auxquels Bissi a pu créer ou contribuer sont: MEUF.X, queer yoga, ECLAT, ‘N B ERO TRANS, BUM & BOUM, POC POLE, SNAP, BXL_PFF, QUEERS IN SPACE.
[bookmark: _6goqwwgbwqbh][bookmark: _Toc210829573]

Session 29. Queer & Racialised mobilities
Date: Thursday 13 November – 16:30 to 18:00
Place: Zabriskie point (-1 floor)
Length: 1h30
Type: panel
Language: ENG 
Speakers: Ansao Totelehibe, Ali Ihsan Karadeniz & Duha Ceylan, Juliana Betancur Arenas & Charlotte van Vessem

Expériences migrantes et transgenres à travers les espaces habités à Bruxelles : tensions entre ressources socio-spatio-matérielles de care et transphobie racialisée
Ansao Totolehibe
Cette proposition de communication explore les trajectoires résidentielles de personnes trans* migrantes originaires de régions postcoloniales, en particulier d’Afrique et du Moyen-Orient, installé.e.s dans la Région de Bruxelles-Capitale. Fuyant des violences transphobes systémiques dans leurs pays d’origine, ces personnes se heurtent en Belgique à une forme spécifique de transphobie racialisée (transmisogynie, etc.), émanant tant de racisme et homophobie systémique que de dynamiques extérieures qu’internes aux communautés queer locales belges.
En mobilisant des cadres issus de la géographie critique, de l’anthropologie, de l’ethnographie et des théories féministes décoloniales, l’article analyse comment les identités de genre racialisées s’entrelacent avec des structures spatiales, institutionnelles et affectives pour produire des conditions de précarité, mais aussi des stratégies de survie.
Trois dynamiques principales sont identifiées :

1. La performativité contrainte de la vulnérabilité dans les parcours d’accès au logement et aux droits institutionnel, où les personnes trans* migrantes doivent se conformer à des attentes administratives ancrées dans des logiques humanitaires racialisées (Fassin, 2011 ; Ticktin, 2011 ; Caminga & Marnell, 2022) ;
2. La dépendance ambivalente vis-à-vis de réseaux queer majoritairement blancs pour l’accès au logement informel, lesquels, bien qu’offrant du soutien, reproduisent microagressions et exclusions plus ou moins insidieuses (Haritaworn, 2015 ; Nash, 2019) ;
3. L’émergence de collectifs informels auto-organisés par et pour des personnes racisées, construisant des formes de cohabitation autonomes fondées sur le care, souvent soutenues par l’entraide et des économies de survie comme le travail du sexe, la mutualisation de ressources (Levy & Lieber, 2009 ; hooks, 1990 ; Riaño et al., 2022).

Sur le plan méthodologique, l’article adopte une approche hybride et éthique, combinant des entretiens anonymisés et des cartographies affectives (Elwood & Leszczynski, 2018 ; Powell, 2018, Nash 2013), en mettant l’accent sur l’opacité comme geste de protection (Glissant, 1997). Ces éléments visuels interrogent les représentations spatiales normatives en rendant visibles des formes fragmentées et résistantes d’habiter.
Ce travail contribue ainsi aux débats sur les migrations trans*, la justice résidentielle et les résistances spatiales face aux régimes croisés de cisnormativité, de racisme et de gouvernementalité postcoloniale.

Ansao Totolehibe est architecte, musicien et doctorant à l’UCLouvain, transgenre, sous la coordination de Chloé Salembier (anthropologue, ethnologue). Ses recherches portent depuis 2019 sur la mutualité des ressources socio/spatiales/de care des communautés minorisées, notamment queer/trans issues de l’immigration, au sein d’espaces habités et de logements. Ses recherches portent sur la région Bruxelles capitale et périphérie et notamment au sein de la recherche CTRL+H (Care Takers/Receivers Laboratory of Housing).

Fetishized and Feared: MENA Queer Masculinities Between Hyper-Visibility and Erasure
Ali Ihsan Karadeniz & Duha Ceylan
This paper examines how queer Middle Eastern and North African (MENA) masculinities are racialized, exoticized, and regulated through colonial narratives, policy regimes, and sexual economies in Europe. While dominant gendered discourses often frame Muslim and MENA women as passive victims, this research turns toward the under-examined construction of MENA men, particularly queer men, as both hyper-visible and marginalized. Building on intersectional, decolonial feminist theory and queer critique, the paper traces how Western imaginaries frame MENA men as inherently violent, patriarchal, and excessive from French slurs like beur to German integration policies, state and media discourse position MENA masculinities as threats to secular, liberal, and white gender norms. Simultaneously, these exact figures are hypersexualized within queer spaces, fetishized as dominant, aggressive, or “exotic”; particularly in pornography and dating platforms. These dual projections reproduce orientalist logics while masking the structural violence MENA queer men face.
Grounded in semi-structured interviews and autoethnographic reflections, this paper draws on the lived experiences of queer MENA migrants navigating Western queer contexts. The author reflects on their encounters with racialized desire, rejection, and contradiction, situating personal experience as analytical and affective material. The paper highlights how individuals move between perceived hyper-masculinity and racial otherness, engaging in rejection, adaptation, and strategic self-representation. It foregrounds the affective costs of such navigation and the intimate politics of survival within racialized queer spaces. This contribution expands ongoing conversations on masculinity, racialization, and queerness. It centres on racialized queer voices and their strategies of resistance while questioning dominant framings of violence, desirability, and belonging. Rather than seeking inclusion, the paper asks what new configurations of intimacy and solidarity might emerge if queer racialized men are centred not as objects of critique or desire but as theorists of their own survival.

Ali Ihsan Karadeniz (he/him) is a queer community organiser based in Brussels with a background in engineering and social sciences. Active in queer migrant spaces, he has extensive experience in hypervisible queer contexts, and his work focuses on sexuality, sex work, and the politics of visibility, belonging, and survival.

Duha Ceylan (they/she) is a feminist and abolitionist researcher completing a PhD on care, migration, and racialized childhood in Europe. Their work bridges academic theory and lived experience, exploring rupture, refusal, and accountability in politicized relational spaces through decolonial, queer, and poetic frameworks of transformative justice.

Queer Mobilities in Brussels: Mapping Spatial Experiences and Imagined Futures
Mobility research is increasingly engaging with questions of justice and inclusivity.
Juliana Betancur Arenas & Charlotte van Vessem
One emerging focus within the mobility justice paradigm is queer mobilities, studying how one's gender and/or sexual orientation shape their mobility experiences. While the idea that queerness influences people’s lives is well established, its specific impact on mobility has seen limited academic attention, with only one major publication to date (Weintrob et al., 2021). Within queer geography, research has largely centered on the experiences of gay men and lesbian women. Other identities, such as bisexual, asexual, trans, and nonbinary individuals, remain significantly underrepresented (March, 2021). Our project is the first academic study of queer mobilities in Brussels. It has two primary aims: (1) To map and explore the everyday mobility and spatial experiences of queer people in the city and (2) To visualize both current and imagined futures of queer mobility through artistic practices. After a thorough literature review, we conducted focus groups with queer residents of Brussels. These sessions integrated traditional research methods with artistic elements to help participants express their mobility experiences and aspirations. A visual harvester documented these discussions in real time, while participants also engaged in map-drawing exercises to trace their daily mobility patterns and feelings. Additionally, we collaborated with the Brussels Queer Film Festival “Pink Screens” (November 2024) to create a community-generated map of queer-friendly spaces. To ensure broader representation, we are now conducting a final round of focus groups and interviews with underrepresented groups, including elderly people, migrants, and queer parents. The final outcomes of this research will be available in autumn 2025.

Juliana is a researcher on sustainable mobility at Mobilise Mobility and Logistics Research Group and the House of Sustainable Transitions at the Vrije Universiteit Brussel. Her research focuses on active mobility adoption processes from infrastructure to bike users’ behaviour. She has also experience on inclusive cycling research with a gender perspective.
Charlotte van Vessem is a PhD researcher at Mobilise Mobility and Logistics Research Group and the House of Sustainable Transitions at the Vrije Universiteit Brussel. She researches gendered mobilities and 15 minute cities.

Charlotte van Vessem is a PhD researcher looking at gender & mobility at Mobilise (VUB). Her PhD research is focused on inclusive urban mobility, with a particular interest in gendered differences and care-related mobilities. Currently, she is also involved in a research project on queer mobilities in Brussels, supported by the Brussels Centre for Urban Studies (BCUS).
[bookmark: _2l1gsj4vyyja][bookmark: _Toc210829574]Session 30. Post-binary typography
Date: Thursday 13 November – 16:30 to 18:00
Place: Casablanca (2nd floor)
Length: 1h30
Type: panel
Language: Fr

Enz@ Le Garrec, Camille Circlude, Sophie Vela & Eugénie Bidaut, all members of the Bye Bye Binary collective, share the conclusions of the research project Post-binary typography: research on the uses, appropriations and pollination of typefaces, carried out as part of the FRArt programme (Art Research Fund, FWB) from 2023 to 2025. This research explores the ways in which post-binary typefaces are produced, distributed and used in political, educational and cultural contexts within the framework of inclusive writing.  

The presentation will focus on the notion of vivid archives. From leaflets to posters, books to cultural programmes, these contributions outline the contours of spaces for political expression. The LOVE & RAGE typeface — which questions queer aesthetics in design — and the results of a legibility study involving neuro-atypical and dyslexic volunteers using a brand new high legibility potential font will be presented for the first time.

Bye Bye Binary contributes to the debate on the political impact of type design from a militant trans*feminist, queer, and TPBG (trans*, pédé·e, bi·e, gouin·e) perspective. Enz@ Le Garrec and Camille Circlude are graphic designers and researchers currently working together on a publication following their collaborative research project Post-binary typography: research on the uses, appropriations, and pollination of typefaces. Enz@'s interests include queer writings, aesthetics and pedagogies, as well as the transmission of counter-narratives and post-binary fabulations. Camille is involved in projects ranging from teaching to collective practices. With a master's degree in Gender Studies, zie is the author of La typographie post-binaire (B42). Sophie Vela is a graphic designer and researcher. Since 2020, she has been leading several researches on inclusive typography and its legibility, especially for neuro-atypical and dyslexic people. Eugénie Bidaut teaches type design at ESA Saint-Luc and La Cambre, both in Brussels. She was part of the design team that developed the typeface with high legibility potential.
[bookmark: _s1h05vxv9a2t][bookmark: _Toc210829575]Session 31. In and around the erotic: Sex work, pole dance and BDSM magazines
Date: Thursday 13 November – 16:30 to 18:00
Place: Cinema Arenberg (ground floor)
Length: 1h30
Type: Screening & talks
Language: ENG/FR
Speakers: Nina Poels, Mathilde Cominotto, Ariadna Alonso Cazorla, Caroline Merlo, Bissi (moderator)

This panel brings into dialogue different explorations of gender, sexuality, and power through the lens of lived experience, artistic expression, and critical research. Whether through performance, sex work, or BDSM magazines, each contribution challenges normative representations of femininity and sexuality, putting agency, complexity, and subversion at the forefront. 

Through film, participatory research, embodied practices, and archival study, the panel examines how bodies marked by femininity - whether trans, cis, queer, racialized, or sex working - navigate systems of control, exclusion, and surveillance, while also creating spaces of resistance and solidarity. These practices unfold within urban and often precarious contexts, but they also generate forms of connection, pleasure, and care that escape or defy institutional constraints.

The panel addresses the challenges faced by those pushed to the margins of public discourse and policymaking, from trans women and cis men who sell sex, to pole dancers creating space for artistic and personal expression, to historical representations of dominant femininities in BDSM pornography. Across these contexts, participants assert control over their narratives and bodies, challenging both moralizing discourses and the sanitization of feminist or queer politics. Through different methods and mediums, the panel reclaims the space to speak, perform, and imagine on one's own terms.

Screening/panel Jezebel (NL/ENG)
“The Jezebels” is a vibrant film portrait of the first Brussels-based Flemish pole-dancing collective. A story of friendship, identity, self-exploration, and the resilience of their community. Through candid conversations, powerful body performances, and shared moments of connection, the film celebrates the freedom to express, to belong, and to create without compromise, right in the heart of Brussels.
 JEZEBEL STUDIO is Brussels' queer pole dance collective redefining movement through avant-garde artistry. Founded by Spring, Thilde & Zora, they've spent two years creating a space where neo-bitchery meets hypersexuality, celebrating every form of sensual expression from anxious dominatrix to shy exhibitionist.
Feminist Participatory Action-Research with trans-women and cis-men who sell sex in Antwerp 
Ariadna Alonso Cazorla
Since 2024, I am conducting a Feminist Participatory Action Research (FPAR) with trans-women and cis-men who sell sex in Antwerp. It draws from interdisciplinary gender studies and it aims at analyzing how a process of FPAR can create social transformations that help improve sex workers’ living and working conditions.
As a social worker of this particular group, I witness how sex workers are excluded from social and political decision-making. However, in order to grasp the complexity of this collective’s needs, sex workers should be the main subjects in identifying them. Simultaneously, our role as social workers should be to facilitate ways in which sex workers can change politics and improve their work and life conditions. To do so, we propose to implement FPAR, a methodology that has been influenced, supported and used by sex workers’ collectives. People who sell sex are usually distrustful of conventional research, with good reason. Current research on sex work tends to use pathological, misogynist and limitied lenses, and its results do not reflect the reality of people who do sex work. Contrarily, FPAR seeks to gather the perspectives of the sectors involved in a social action process, giving the main protagonism to those voices who have been historically marginalized. It is a type of research that withdraws from institutional reports and academic articles, and instead, involves affected groups – in this case, sex workers- in all the phases of the research, producing tangible and meaningful outcomes for the collective in question.
Even though FPAR is considered to be the most adequate methodology to achieve solid and caring analysis on sex work, it also holds many discouraging challenges. The space provided by Sophia becomes a useful tool to discuss these difficulties together and encourage other researchers to engage in more horizontal and democratic ways of doing research.
 I am a social worker at Boysproject, an organization for cis-men and trans people who do sex work in Antwerp. I am also a sociologist and currently conducting a PhD at Universitat Autònoma de Barcelona. I am a member of the research group LIS: Social and gender studies on corporeality, subjectivity and avoidable suffering.
Bitches in boots. De la représentation des féminités dans la pornographie BDSM du XXème siècle; discours et enjeux 
Caroline Merlo
En 2002, la Réserve Précieuse de l’ULB a acquis l’important fonds de pornographie papier du bibliophile bruxellois Robert Van Bel. Si ce vaste fonds regorge d’ouvrages rares, il contient également une fabuleuse quantité de magazines axés sur les pratiques BDSM.  
Souvent écartée des recherches académiques, l’étude de magazines pornographiques permet pourtant de mettre en lumière des enjeux propres à l’histoire des représentations et de s’ancrer également dans une histoire culturelle des moeurs et des courants de pensée liés au genre.  
La communication que nous proposons s’inscrit pleinement dans cette logique et découle d’une recherche que nous menons actuellement sur les représentations au sein des magazines du fonds. 
Majoritairement datés du milieu des années septante, ces magazines BDSM sont édités en Angleterre, aux USA mais aussi en Europe. Si la photographie est le mode de représentation principal des magazines pornographiques de cette époque, notre fonds met en lumière des cultures visuelles qui s’éloignent de la captation du réel pour verser dans la BD ou l’illustration. Bien qu’enracinés dans une corporalité hyper-sexualisée et fantasmatique, ces contenus détournent les principes structurants des rôles genrés au travers du fem-dom (female domination), une branche du BDSM qui active des représentations symboliques, alliant violence et autorité, souvent à l’encontre d’hommes soumis (McClintock, 1992 ; Fennel, 2022) et plus rarement d’autres femmes (Rubin, 1981). Sans pour autant détruire les rapports de domination, ces représentations les exploitent pour mieux les re-dynamiser et instillent une dose de trouble dans cet « âge d’or » pornographique auquel appartient notre fonds. 
Si ces incarnations peuvent sembler problématiques, elles disposent pourtant d’un réservoir interprétatif puissant, à l’heure où les « mauvaises féminités » (salope, chienne ou encore femme fatale) se retrouvent au coeur de certaines esthétiques subversives féministes (Ziga, 2020; Attwood, 2007) et demeurent un enjeu décisif quant aux politiques de ré-appropriation. 
Caroline Merlo s'est d’abord spécialisée dans les arts de la performance avant d’obtenir un Master en esthétique et analyses cinématographiques à l’ULB en 2017. Elle prépare aujourd'hui une thèse au sein du Centre de recherche en Cinéma et Arts du spectacle (CiASp). Lesbienne et militante, elle a également développé des connaissances dans les cultures underground queer et les pratiques dissidentes en contexte transpédégouine (butch/fem, drag king, bdsm,…).

[bookmark: _41lbkujx0s3f][bookmark: _Toc210829576]Session 32. De Pianofabriek / Liefste Fatiha : vrouwen uit de migratie en de (vrouwen)geschiedenis van België
Date: Thursday 13 novembre – 18:15 to 19:15
Place: Zabriskie Point (ground floor)
Length: 1h
Type: panel
Moderator: Nadia Fadil
Language: FR/NL
Speakers: Saddie Choua, Nadia Fadil, Els Flour

The role of migrant women in civil society remains largely overlooked: both in the history of the women’s movement and in the history of migration, they and their organizations are barely present.
In her film The Pianofabriek / Dearest Fatiha (2025), Saddie Choua looks back together with three other women on the women’s group that emerged in the Pianofabriek at the end of the 1990s: what did this group mean to each of them at the time? How do they reflect on that experience today?
After the screening – and premiere – of the film, Nadia Fadil (KU Leuven) will moderate a discussion: how do migrant women wish to preserve their heritage and pass on their 'herstories'? What changes are required in today’s heritage landscape, and what inspiring examples can we draw on?
With, among others: Saddie Choua (RITCS, filmmaakster), Hajar Oulad Ben Taib (UC Louvain), Els Flour (AVG-Carhif) 
The Pianofabriek / Dearest Fatiha is spoken in Dutch and French. The panel discussion will take place in French, with summaries provided in Dutch.

De rol van vrouwen uit de migratie in het maatschappelijke middenveld blijft erg onderbelicht: zowel in de geschiedenis van de vrouwenbeweging als in de geschiedenis van migratie zijn zij en hun organisaties nauwelijks aanwezig.
In haar film De Pianofabriek / Liefste Fatiha (2025) blikt Saddie Choua samen met drie andere vrouwen terug op de vrouwenwerking die eind jaren 1990 ontstond in de Pianofabriek: wat betekende die werking toen voor elk van hen? Hoe blikken ze nu terug op die ervaring?
Na de screening - en de première - van de film modereert Nadia Fadil (KU Leuven) een gesprek: hoe willen vrouwen uit de migratie hun erfgoed bewaren en hun geschiedenissen doorgeven? Welke veranderingen zijn er nodig in het bestaande erfgoedlandschap, welke voorbeelden kunnen inspireren?
Met o.a. Saddie Choua (RITCS, filmmaakster), Hajar Oulad Ben Taib (UC Louvain), Els Flour (AVG-Carhif)
De Pianofabriek / Liefste Fatiha is Nederlands en Frans gesproken. Het panelgesprek vindt plaats in het Frans met samenvattingen in het Nederlands.

Visual artist, director and writer Saddie Choua  (RITCS) asks us to think about how we consume images and dialogues about the other and how they affect our self-image and historical consciousness. How can we intervene in the images that write our history and conceal social struggle? Do we first have to refute memory to tell another story? Or is the removal or recombining of certain associations and references already sufficient to create a different history and self-image?

Nadia Fadil studied sociology and anthropology AND works as an Associate Professor at the Department of Social and Cultural Anthropology at KU Leuven. She holds a broad interest on the articulations and transformations of religion and race in a global context. Her own research centers on Islam in Europe, which she examines both as a living tradition as well as an object of regulation. She draws on this empirical question to reflect on a vast set of theoretical issues such as religion and spirituality, subjectivity and power, ethical selfhood, the body, postcoloniality, governmentality, security, affect, race and secularism. Additionally, and throughout her different projects, she also works on reimagining ethnography as a site of possibilities, collaboration and solidarity.

Els Flour is historica en archivaris bij het Archief- en Onderzoekscentrum voor Vrouwengeschiedenis

[bookmark: _e8p9b7a19ap3]

[bookmark: _Toc210829577]Session 33. A l’ombre du figuier – Le conte “La guêpe et le figuier”
Date: Thursday 13 November – 19:30 to 19:45
Place: Cinema (ground floor)
Length: 15min
Type: Theatre
Language: FR
À l’ombre du figuier is a play that intertwines intimate storytelling, family transmission, and collective memory through poetic, political, and embodied writing. Inspired by a tale of a fig tree and a wasp—symbols of intergenerational heritage and invisible courage—the work moves between past and present, between 1950s colonial Morocco and a contemporary family home where three young adults question their origins, silences, and connections.
Through the figure of Rahma, a mother living under occupation, her son Mamoune exiled in France, and their descendants seeking answers, the play explores coloniality, migration, and memory. Intergenerational dialogues reveal tensions between protective forgetting and the duty to remember, between respecting silences and the need for transmission.
Created by a racially diverse team rooted in postcolonial diasporas, this production amplifies marginalized stories while rejecting both victimizing and folklorizing portrayals. It interrogates the construction of diasporic identities, the weight of the unsaid, and the ways women—often confined to caregiving roles—also act as agents of resistance.
The structure blends scripted dialogue, slam monologues, fictional testimonies, and symbolic storytelling. The performance employs multiple languages (French and Darija) and a fragmentary aesthetic to reflect gaps, incomplete transmissions, and emotional reconstructions.
This play is an ode to mothers, grandmothers, and the wasps of our stories—those who, in the shadows, allow the figs to grow. It seeks to restore dignity to erased memories and to re-enchant the political through the intimate.
The artistic team of À l’ombre du figuier brings together emerging and committed artists based in Brussels, from working-class and diasporic backgrounds.
The play is directed and co-written by Souhaïla Amri, a Brussels-based artist trained in history and cultural management. She develops a practice that is both artistic and political, rooted in marginalized narratives, and is co-author of the book HERstory: Feminism, Minority, and Visuality, winner of the 2024 Prix Grenades.
Alongside her, Soulaymane Benali and Fatima Ezzahra Aqqal, actors and co-writers, combine their theatrical, cinematic, and activist experiences to create a collective narrative informed by diasporic experience, exile, and family memory. Soulaymane, also a writer, engages with themes such as discrimination and migration, while Fatima Ezzahra draws on her multidisciplinary artistic training, blending theater and music.
[bookmark: _hzgqqljpjfz0]Meriam Bouaziz, assistant director and co-author, merges anthropology, writing, and performing arts. Cheima Stitou, a hennaya artist and versatile team member, contributes to the creation, logistics, and dissemination of the project.
[bookmark: _w493718t95er][bookmark: _Toc210829578]Session 34. Speakeasy: FLINTA evening
Date: Thursday 13 November - 20:00 to 21:00
Place: Zabriskie Point (ground floor)
Length: 1h
Type: spoken-words workshop

SpeakEasy Spoken Word BXL - a multilingual poetry collective organises (amongst others) a monthly open mic at GC Pianofabriek. This kind stage provides a space where beginning voices and seasoned poets come to express what they carry on their hearts and minds. This special edition will be a FLINTA stage in honour of the Sophia Conference. This Thursday you are invited to come listen to the many Brussels stories or to take the stage yourself. Sign up for the open mic is at 19.30. The event itself starts at 20.00. Find SpeakEasy on @spoken_word_bxl 

SpeakEasy Spoken Word BXL - een meertalig poëziecollectief dat o.a. in GC Pianofabriek een maandelijkse open mic host. Dit podium is een warme plek waar beginnende en doorgewinterde stemmen hun woorden komen delen. Deze speciale editie staat in het teken van FLINTA performers, ter ere van de Sophia conferentie. Donderdag ben je welkom om te komen luisteren naar poëtische verhalen en ervaringen van Brusselaars, of zelf de micro ter hand nemen. Inschrijven voor de open mic kan om 19.30, om 20.00 start de avond. Vind SpeakEasy op @spoken_word_bxl
[bookmark: _deem7irdw2xi]
[bookmark: _u1xw4ijwebeg][bookmark: _Toc210829579]DAY 3: FRIDAY 14 NOV // HVDM
[bookmark: _143d5civd6jw][bookmark: _Toc210829580]Session 35. Critical approaches to higher education
Date: FRIDAY 14 November – 18:00 to 19:00
Place: Huis van de Mens
Length: 1h
Type: panel
Speakers: Sigrid Wallaert, Dounia Largo, Seppe van Bladel
Language: ENG/Multi

This panel brings together critical reflections on the politics of knowledge production, institutional authority, and feminist resistance. Each contribution sheds light on how anger, exclusion, and structural injustice shape who is heard, believed, and legitimized in both academic and public discourse. This panel insists on a radical rethinking of who gets to produce knowledge, and under what conditions. By racing the trajectory of feminist rage since the #MeToo movement, examining the systematic undermining of knowledge production from underrepresented group, and finally by launching a call for sustained political engagement against colonial and patriarchal violence at all levels of society, including academia, the panel challenges dominant structures of expertise and objectivity, reclaiming feminist critique as a vital, ongoing act of resistance - both within and beyond academic spaces. The discussion highlights how authority and expertise are still shaped by gender, race, class, and power.

Feminist Rage after #MeToo
Sigrid Wallaert
The #MeToo movement saw a resurgence of feminist rage in the public eye. This anger was visible, loud and clear, and largely embraced by the feminist movement. It found its way into the media, books, academia, and even politics, with the American senator Elizabeth Warren using her rage as a major campaigning point. But arguably, #MeToo reached its peak in 2018, and time has moved on since then. What does this mean for feminist rage? Can feminists hold on to their anger? Should they? Did our anger deliver on the potential we ascribed to it during the #MeToo years? And does it even matter whether our anger is, or was, productive?
In this presentation, I reflect on my research on feminist rage that started in 2018 and concluded in 2024 with the end of my PhD. The societal context has changed quite drastically since then, but, I argue, feminist rage is still as relevant and important as ever. Using tools from philosophy, particularly the concepts of epistemic and affective injustice, I trace anger’s role in #MeToo and after. Ultimately, I reflect on where we are today. In the context of the genocide in Palestine, the climate crisis, and the political chaos in the US, feminists have no shortage of reasons to be angry. But can, and should, we be?
Dr. Sigrid Wallaert is a postdoctoral researcher in philosophy at Ghent University. Her work centres around themes of feminist rage, social epistemology, and medical humanities. Her first book, Kwaad spreken: Wie gelooft de boze vrouw?, was published by Letterwerk in 2023.
Approche critique de l’anthropologie : affronter les violences systémiques pour décoloniser les savoirs et repenser l’inclusivité. 
Dounia Largo
Cette communication défend une anthropologie critique, féministe et décoloniale, qui refuse les silences complices et les neutralités feintes du cadre académique. Loin d’un simple exercice réflexif, il s’agit ici d’un geste politique : celui de dénoncer les violences
systémiques qui traversent la discipline, tant envers celleux qui la pratiquent, que celleux qui en sont l’objet.
Car l’anthropologie n’est pas neutre. Elle a été, et reste encore, un outil de domination, forgé par et pour un regard blanc, masculin et bourgeois. Elle continue de mettre en danger les chercheureuses minorisé.e.s – femmes, personnes racisées, queer – en perpétuant l’idéal d’un terrain pseudo-héroïque, indifférent aux rapports de pouvoir. Ce modèle prétend ainsi à une glorification de l’ethnographie, au détriment de l’intégrité tant physique que psychique de celleux qui enquêtent.
Mais la violence ne s’arrête pas là : les participant.e.s de recherche en font également les frais. Leurs récits sont pris, traduits, reconfigurés sans retours et sans reconnaissance. Et cette violence – épistémique, coloniale, sexiste et classiste – est au cœur du projet disciplinaire dominant : tant dans sa réticence à reconnaître son héritage colonial, que dans ses approches méthodologiques éthiquement questionnables.
Face à cela, cette communication propose de s’attaquer au monopole du regard dit « légitime » ou « neutre » : qui observe ? dans quelles conditions ? qui parle ? pour qui ? Se poser ces questions, c’est comprendre que l’inclusivité ne peut pas être un geste moral timide, mais doit opérer comme rupture épistémologique radicale : reconfigurer les pratiques de terrain, repenser l’organisation de la structure académique, redéfinir les rapports entre chercheureuses et enquêté.e.s et affirmer la légitimité des savoirs situés.
En repensant la réflexivité comme véritable responsabilité politique, il devient question de faire vaciller les fondements coloniaux et patriarcaux de nos savoirs, travail urgent et nécessaire pour une pérennité éthique de la discipline.
Doctorante en anthropologie à l’ULB depuis bientôt 4 ans, j’ai travaillé sur les dynamiques de genre dans l’agriculture au Maroc et en Belgique, ainsi que sur les violences sexistes et sexuelles dans le milieu académique. Dans le cadre de mon post-doc, je commence également à travailler sur la répression policière du mouvement pro-palestinien à Bruxelles.
Jij, een expert? Kennisonrecht en wetenschapscommunicatie de ervaringen van vrouwelijke onderzoekers in Vlaanderen met getuigenisonrecht tijdens wetenschapscommunicatie
Seppe van Bladel
De afgelopen jaren is er wereldwijd een oproep ontstaan om onderzoek naar wetenschapscommunicatie te benaderen vanuit een intersectioneel en kritisch perspectief. Inclusieve wetenschapscommunicatie sluit aan bij deze ontwikkeling en richt zich voornamelijk op de verschillende lagen van discriminatie waarmee doelgroepen geconfronteerd worden. De specifieke vormen van discriminatie en negatieve ervaringen die de communicator zelf kan ondervinden, blijven echter onderbelicht. Dit onderzoek wil die leemte opvullen.
Concreet maakt de studie gebruik van kwalitatieve onderzoeksmethoden om de ervaringen van vrouwelijke onderzoekers uit ondervertegenwoordigde groepen in Vlaanderen (n=10) met getuigenisonrecht tijdens wetenschapscommunicatie te verkennen vanuit een intersectioneel perspectief (verkennend), en om hun visies in kaart te brengen over wat nodig is om sociale verandering te bewerkstelligen (actiegericht).
De resultaten tonen aan dat vrouwelijke onderzoekers geconfronteerd worden met vier specifieke vormen van getuigenisonrecht: het onderworpen worden aan een buitensporig hoge bewijslast, expliciete manieren om kennisclaims en de status van expert te ondermijnen, impliciete manieren om deze te ondermijnen, en een gebrek aan luisterhouding. De onderzoekers benadrukken het belang van synergetische maatregelen en inspanningen van zowel instellingen als organisaties en professionals binnen de wetenschapscommunicatie om sociale verandering te bevorderen.
Seppe van Bladel (he/him) is afgestudeerd als filosoof aan de Universiteit Antwerpen en momenteel werkzaam als doctoraatsonderzoeker aan de Universiteit Gent. In zijn onderzoek benadert hij wetenschapscommunicatie, risicocommunicatie en publieke betrokkenheid vanuit empirisch-moraalfilosofische en feministisch-filosofische perspectieven.
Voor zijn masterproef werkte hij samen met wetenschapscommunicator Julie De Smedt om de ervaringen van vrouwelijke onderzoekers met getuigenisonrecht in kaart te brengen tijdens wetenschapscommunicatie. Met andere woorden: hoe zij niet worden erkend als legitieme wetenschappelijke en academische kennisdragers wanneer zij publiekelijk over hun onderzoek communiceren.
Zelf doet hij ook graag aan wetenschapscommunicatie, onder andere via artikels in Eos Wetenschap en Isala Citizen Science, de podcast De Wetenschapscommunicator, en presentaties voor diverse actoren uit het veld van wetenschapscommunicatie, zoals wetenschapscommunicatie organisaties- en professionals en kennisinstellingen.
[bookmark: _dgc9jjogw9os][bookmark: _Toc210829581]Session 36. On the consequences of limited imaginaries: why inequality is still an issue in Belgian universities
Date: FRIDAY 14 November – 19:00 to 20:00
Place: Huis van de Mens
Length: 1h
Type: panel
Speakers: Nathalie Grandjean, Florence Degavre, Petra Meier
Language: ENG

Notwithstanding the impressive amount of data, list of potential solutions, and attention that has been paid to the issue of inequality in Belgian universities, we witness but a slow diminution of inequality, limited reactions to sexually transgressive and other inappropriate behaviour, and increasing numbers of attacks on scholars in feminist, sexual orientation, transgender, migration and race studies, or members of the academic community who bear such socio-demographic markers. In this paper, we reflect on how it comes that the issue of inequality is still on the table. The paper contains three section. In a first section, we start from the premise that there often tends to be a conflation of the symptoms of inequality and the actual causes of the problem. Indeed, the problem is – for instance – not the underrepresentation of women and other social groups in academia. This underrepresentation is but the symptom of underlying problems. Based on this distinction, in the second section we unpack two mechanisms present in Belgian universities which we consider to cause above mentioned inequalities. These are the lack of recognition i) that who we are influences what academic knowledge we produce, and ii) how power and authority get (re)produced, work and play out at the informal (often micro-) level. These mechanisms can be related to the traditional focus on meritocracy in academia and its more recent neo-liberalisation. Unpacking them more explicitly allows for a better understanding of a set of perverse – because very efficient – strategies undermining efforts to promote equality in Belgian universities. In the third section we unpack such strategies, including the negation, silencing, ridiculing, bending, or minimizing of existing problems, and discuss how to detect and counter them. The conclusion wraps up the main findings and reflects on alternative imaginaries of academia.

Nathalie Grandjean holds a PhD in Philosophy (UNamur, 2018) and is a lecturer at UCLouvain. Her research areas include the body and technology, feminist and gender philosophy, ecofeminisms, as well as ethics and environmental humanities. 
 
Florence Degavre is professor in Socio economics and Gender studies at UCLouvain. Her scientific activities aim at studying the dynamics of social innovation as new ways of doing, framing organising and knowing in the (long term) care sector in Europe. 

Petra Meier is Professor in Political Science at the University of Antwerp, focusing on the (re)production of (in)equalities in politics and policies.

GENDER STUDIES – A state of the Art			2
image1.png
sophia .,




